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Abstract

Perspectives on NFT art and art market

Eunyong Kwon
Sungkyunkwan University School of Art
Adjunct Professor

Recently, the method of contacting and purchasing NFT art has
been popularly evolving, and various prospects and predictions for
NFT art have emerged. The discussion of NFT art is mainly a hot
topic in terms of market size, profit, and sustainability. As the
transition to digital accelerated after COVID-19, almost all genres
of culture and arts faced a forced transition with the topic of
combining digital and technology, but in terms of profitability, it
was generally difficult to guarantee positive continuity. On the
other hand, the combination of art and blockchain, and the new
distribution method called NFT, attracted a lot of attention by
causing fundamental changes that lead to technological
transformation, continuity through profit creation, and even genre
expansion of visual art. The discourse on NFT and the art market is
a recent phenomenon and is being discussed focusing on statistics
and numerical reports through data from newspapers and
art-related research institutes rather than academic analysis or
research. However, discussions related to NFT art should be
considered in various aspects, such as the incorporation of
technology and art, changes in distribution methods, and changes
in creative methods according to media changes, not just short
stories of phenomena such as high prices and winning bids. In this
paper, we would like to examine the impact of changes in creators
and distribution methods.

Keywords NFT art, art market, online platform, artist promotion, art promotion
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Abstract

Research on immersive elements to improve
the reality of AR / VR content

Junwon Heo

Sungkyunkwan University Deot. of Film, TV & Multimedia
Masters course

Daniel H.Byun

Sungkyunkwan University Dept. of Film, TV & Multimedia
Professor

This paper summarizes the differences and characteristics
between virtual worlds and virtual reality, and advances research on
immersive elements for improving the reality of virtual worlds. The
immersive elements are broadly studied by separating the sensory
immersive elements and the technical immersive elements, focusing
on the sensory organs of sight, perception, touch, and hearing, and
investigating the correlation between these elements to improve the
immersive feeling in content design. Set standards.

Virtual world, reality, immersiveness, immersive elements,
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122 (E DI 2. & DE 7|22 (& 2)9 HolEet Zo]

AIVAO A &3 MelodyS HZ5H9ITh

| 1 | Steven R LivingstoneQ| Music—Emotion Rules

Pitch
7
a3 Tempo Mode Harmony Loudness Height
Sad slow minor complex soft low
Tender slow, fast major simple soft low, high
| = 2 | AVA 2= DT2330jM =5t Melody HIOIH
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i Height
Sad 60(BPM) D minor  Polyphony soft low
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W49 A9 Sad MENNE A2t /1S A8HTt. Tender WHE
9] A%, &9d A& AHEstR e, lowet high PitchE &A1l
Melodyol E@3 4 JA== 5t}

9 Steven R. Livingstone, Ralf Muhlberger, Andrew R. Brown, and William F.
Thompson, "Changing Musical Emotion: A Computational Rule System for Modifying

Score and Performances,"Computer Music Journals, Volume 34, 2010, p.47
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Abstract

A Study on the production of
Music Content Using Artificial Intelligence
Composition Program

Dahae Park
Osan University Dept of Applied Music
Adjunct Professor

This study predicts the paradigm shift that the development of
artificial intelligence technology will bring to the production of
music content, and suggests that works created through
collaboration between artificial intelligence and humans can have
artistic value as finished products. Anyone can easily produce music
content using artificial intelligence composition programs, and it
has become an opportunity to inspire artists with various attempts
and creative ideas. Although artificial intelligence technology
provides convenience in human life and benefits a lot in the
efficient aspect of work, it is difficult to escape the perception of
data-based pattern music in the art field so far. Pattern music with
many quantitative elements is not recognized as a complete
creation due to the absence of abstract symbolism or meaning
pursued by art. However, it predicts that if qualitative elements
such as emotions and creativity are given to artificial intelligence
music through human collaboration, it can be recognized as a
complete work of art. The development of artificial intelligence
technology increases access to culture and art from the public, and
it can be expected that anyone can enjoy it as well as aesthetic
experiences. In addition, various contents can be produced by
improving individual digital literacy, and it is an opportunity to
share and communicate with others. As such, artificial intelligence
technology serves as a medium connecting the public with culture
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and art, and is narrowing the gap between humans and technology
through art activities. Along with this cultural phenomenon, we
predict the possibility of research on the production of artificial
intelligence music contents with artistic value and the development
of various convergence and complex art contents using artificial
intelligence technology in the future.

Artificial Intelligence, Al Music, Digital Music Content, Al Art, Art and

Keywords
ywo Technology, Content Production
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Abstract

A Study on the Change of Editing Style
in YouTube Short-From Content

Mimi Kim

Sungkyunkwan University Deot. of Film, TV & Multimedia
Masters course

Daniel H.Byun

Sungkyunkwan University Dept. of Film, TV & Multimedia
Professor

Short-form content, which means "short video content within 10
minutes,” is rapidly emerging as a recent trend among MZ
generations based on the fact that it can be viewed whenever there
is a short running time, and they are physically short, colorful, and
deliver a lot of information in a compressed time, showing
differences in both long-form content and format. In addition,
entertainment videos such as information delivery videos, eating
shows, web entertainment, and dance challenges are mainly
produced and distributed, so there is no need to take expertise as
a creative work of video experts, and consumers often become
producers by directly participating in production using low-end
equipment such as smartphones.

For these reasons, shortform content creates new image styles
rather than general existing image forms such as long-form
contents, and this study focuses on changes in editing styles. This
study summarized the following five characteristic changes by
analyzing the editing style of short form content that has changed
compared to long form content according to the 'visual' aspect.

The use of frames, memes, screen division, blue screen, and
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subtitles are included, and by organizing each characteristic, we
identified the editing style of shortform content that has emerged
as a recent trend and learned about the changes.

Short—form Contents, Video Editing, Personal Media, Prosumer,
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Abstract

Web series, as one of the products in the network era, are
different from traditional TV dramas, With the contents
preferred by youngsters, wed series, as a form of fast food
culture, are increasingly gaining popularity, such as being
uploaded on online video platforms like Naver TV and Youtube.
This study aims to examine the characteristics of narrative
closure and continuing serial form of Youth Web Series through
the youth web series production company “playlist original” in
Korea and analyze the narrative structure caused by narrative
closure and continuing serial form and nonlinear narratives.

Web drama, Web Drama’ s narrative structure, Narrative, Short
Keywords form video, Youth Web Series, Korean Youth Web Series,
Characteristic of Youth Web Series
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1. Introduction

With the fast-paced modern life, the demand for fragmented
content is rapid upward. People didn’t have enough time to watch
movie and traditional TV dramas. Therefore web series started to
rise because of the short playing time. This study analyzes the
narrative structure of youth web series, and I hope this study can
provide the studied and research references for web series in the
future.

Short-form video content based on online platforms. The
highlighted videos editing the main contents of existing
broadcasting contents began to provide on portal sites. A lot of
vocabulary can describe the short-form content, such as clip
videos, short clips, short videos, and short-form videos.!

Web series is one of the types of short form. In addition, Web
series can be produce in a short production time and low
production cost of 1/6 of TV dramas, and a broadcast time is
around 10 minutes. Usually, Web series is upload on Youtube and
people around the world can easily watch it quickly.

“Narrative” is used in literary theory, history, anthropology,
drama, art, film, and theology. Also, “narrative’ means the
reappearance of reality and creating the possibility of existence.
According to Macintoshre(1985) narratives emphasize the basic
principle of the “Narrative of human life” that claim the
composition of the self.2

1 22 FHIxOo| Ati7t Eehsict OIFl, SHRNOW 2021E 1+2&85
2 Maclntyre on Personal Identity, Lia Mela, University of Patras, 2011
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Narrative theory is an essential narrative medium in modern
society, and the former begins with Russian formalism and is
related to structuralism. Tzvetan Todorov created the narrative
word from his book” Grammaire du Decameron”. Narrative subjects
are narrated text and poetry, academic publications, etc. The
research subject of the narrative includes theatrical structure,
character descriptions, and literary techniques.3

2. Body

1) Youth Web Series’s Narrative Closure and Continuing
Serial form

Because of Narrative Closure and Continuing Serial form of
Youth Web Series formed networked narrative and interactive
narratives. In Youth web series, every episode tells different
stories of different characters and conveys a lot of story content
in a short time. Influenced by the new internet environment and
media era, Youth Web series follows the Narrative Closure and
Continuing Serial form, interacts with the viewer in various
ways, and interactive narratives.

In the case of youth web series are produced in short form
with the characteristics of a simple plot centered on core events
and asegmented series-oriented. Following the elements of the
new media era, the Youth web series used series or serial to
make the contemporary viewer can watch the new episode and
understand the story right away, called “recapping.” Then, to

3 Grammairedu Decameron, Tzvetan Todorov, TheHague: Mouton, 1969
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increase the curiosity of the audience of the youth web series,
Youth web series always reveal a part of a new episode called
“teaser.”

In addition, Youth web series uses strategies such
as“cliffhanger” to induce the audience to the next episode by
ending the episode when the conflict is not resolved and
escalated or when a new conflict appears.4 Youth Web Dramas
use 5 to 10 minutes short narrative to consist of the narrative
closure series and one story, one episode’s continuing serial
form.5

In <Love playlist), every episode describes a different story
about the problem of university student’s love relationships and
school life. In season 1, Episode 1<I have three male friends),
Episode 2{What fresh men have to be most careful of), Episode
3(The real reason why my boyfriend likes me), Episode 4{(What
Happens when man and woman are just friends), Episode 5{My
Boyfriend;s female friend gets on my nerves) etc. Every episode
has an independent story, and every episode’s main content is
different. Every episode has a title; viewers can know the main
content of the story through the Youth Wen Series’s title.

4 Dowd, Tom, Niederman, Michael Fry,Michael & Steiff, Josef, FfStorytelling
Across Worlds: Transmedia for Creatives and Producers; , Taylor and Francis
Group, 2013

5 Zolak H2xh, T =2forel EHEIxO| MR 2 MAIEMo]| 2tet A X7 H|0[HTV
HAE gl=ainr M2 SMloz, | Fei=Eoi=stE 59(5), 2015.10; p. 298-327, o1
AHESH3|
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| Table 1 | Web Drama {Love playlist)

Love Playlist Title

EP.1 | Have Three Male Friends
EP.2 What Freshman Have to Be Most Careful of
EP.3 The Real Reason Why My Boyfriend Likes Me
EP.4 What Happens When Men and Woman are Just Friends
EP.5 My Boyfriend’ s Female Friend Gets on My Nerves
EP.6 Reasons Why Woman Say They Want to Break Up
EP.7 The Advantage of Drunken Confessions
EP.8 The Process of Man Falling in Love

ES;:SL?; The Way of Lovely Couple’ s Chatting

(A-Teen) describe the story of high school life as a single
high school filming background. The main filming background
is a classroom and school, and {A-Teen) describes trivial events
that may occur in school.

| Table 2 | Web Drama {A—Teen) Seasont

SAea-:;r: Title
EP.1 Unordinary, in Turth, Not Wanting to Be Ordinary
EP.2 When Someone Talks Behind My Back
EP.3 Getting Over an Ex Who Cheated on You
EP.4 | Was Asked Out During Finals
EP.5 Reason Why Friends Fight During Finals

EP.6 Reason Why It' s Scary When a Quiet One Gets
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EP.7 Signs That Mean He' s Into Her

EP.8 When You Feel Left Out By Your Friends

EP.9 When Close Friends Are About to Cut Ties
EP.10 When Someone Makes a Move on My Crush
EP.11 When a Man Gets Crazy Jealous

EP.12 He Makes My Heart Flutter

EP.13 | Stayed Up All Night With My Crush

EP.14 Parents That Play Favorites

EP.15 A Close Friend That | Can’ t Stand

EP.16 How to Tell if a Guy Likes You

EP.17 When You Confess Your Feelings About Her
EP.18 My Closet Friend Has Lied to Me

EP.19 It Makes Me Hate You, When | Love You So Much
EP.20 When My Friend Suspects Me In Front Of Others
EP.21 My School Life is Falling Apart

EP.22 Can We Be Friends Again After Having a Big Fight?
EP.23 Unforgettable First Kiss txt

EP.24 The One and Only People in My Eighteen
ES;:S;; A Firiend who keeps calling me on a date

In {Pop out boys!) describe the story of the perfect and
handsome bovyfriend every teenage girl dream of. In this youth

web series, the gorgeous boy who came into the real world from

the comic and the handsome boy in this drama is warm-hearted
and considerate of the girl. {Pop out boys!) has eight episodes
and one episode expresses one story.

The characteristic of youth web series is delivering the story

in a short playing time, and every episode has a dependent story

with an unconnected narrative. Because of the Narrative
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Closure and Continuing Serial form of Youth Web Dramas, the
viewer no need to worry about the connection of every episode,
and they can follow the title of every episode to choose their
favorite topic and content.

In addition, without the main content, youth web series
release other videos, such as advertising spin-offs or music
videos. Youth Web series use the webisodes to consist of the
Narrative Closure and Continuing Serial form. For example,
(Love playlisty has a special edition in season 2 and this is
called { An Unexpected Moment [ Missed My Ex After Breakup)
and this episode includes an SNOW advertisement.

(D Networked narrative

Networked narrative are developed by nonlinear narrative
structure. In "Recent Theories of Narratives;, the Networked
narrative structure is similar to the tree structure. The tree
structure also has different possibilities at every point in the
story. 6The networked narrative also has the same characteristic
as the tree structure. The variety of Characters and storylines
constitutes a networked narrative. The networked narrative
began when American film theorist and writer David Bordwell
published it. He also advocated that each activity can influence
the other, and different characters have different plans and
objectives in the story; therefore, the story has accidental
connectivity, and the characters influence each other. The
reason of use networked narratives that the intersection of
backgrounds, characters and objects and several storylines are

6 Wallance Martin, ™Recent Theories of Narrative; , Cormell University Press,

1986
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dependent but complex and have certain relevance. Therefore,
Youth Web Drama's Narrative Closure and Continuing Serial
form to form networked narrative.

A non-linear narrative structure is similar to a fragmented
narrative. ‘Fragmentation“ means making a single object into a
fragment. Short from's “Screen consciousness® and “Fragmented
narratives” transform into a multidimensional cycle, not a
simple single process in the process of appreciation.

It seems that youth web series always use networked
narratives. It breaks through the traditional linear narrative with
various themes, three of more than three main characters to
satisfy the viewer's experience of watching web series. In
(A-Teen), <Love Playlist), every episode tells different
character’s story. In web series {Love Playlist), every episode’s
ending part has one sentence to convey the main theme of the
story. For example, in episode 14's ending part of {Love playlist
season 4) , you see one sentence that ‘the major of love"
required communication. “ In <Love Playlist), (A-Teen) and
(Pop out boys!) that you can discover the main topic and story
theme in the episode’s name and at the end of each episode.
It said that the networked narrative's characteristic is expanded
with realistic sentences. It seems that there are two types of tree
structures according to the theory of tree structure of literary
scholar Martin Wallance. One is a story that unfolds from
beginning to end. In the tree structure, episodes are basic
elements of the story and event link with response. It is Martin
Wallace's argument that youth web series are not as closely
connected as dramas, but that the story is narrated in units of
episodes that constructed networked narratives.
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@ Interactive narrative

According to the theory discussed in Martin Wallance’'s book
"Recent Theories of Narratives,, Interactive narratives are based
on comments written by viewer. Viewer can left the comments
about their feeling of the story content and other viewer can
read the comment and they may have different felling after read

the viewer's comment.”

In addition, According to the concept of the non linear
narrative and Narrative Closure and Continuing Serial form of
Youth Web Series, it is possible to viewer's participation
without understand the story content and order.

COMMUNICATION

M Addressee

Addresser

MIMESIS OF COMMUNICATION

Dialogue, narration of what was sai

Implied __Dramatized__ Dramatized > Narrative Z Narratee — Model __ Authorial __ Real

Writer —
Author Author Narrator Reader Reader Reader

Addresser Messag Addressee

NARRATIVE COMMUNICATION

| Picture 1 | Martin Wallace' s Communication concept

Picture 1 is a complex communication model created by
Martin Wallace. Martin Wallace's communication theory refers
to the “address-message-addresser® being mirrored by the
“author-message-reader” of narrative communication, whereas

7 Wallance Martin, Recent Theories of Narrative; , Cormell University Press,

1986
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the “writer” should be “temporary writer®, “dramatized writer"
and “dramatized narrative®. Two characteristics could be
discovered through Martin Wallace's concept. It was pointed out
that new novel influenced by the concept of communication
and changed from plot to point of view. Web Drama's
interactive narratives is the same concept with Martin Wallace's
communication theory.

Following the non-linear narratives and the characteristics of
the decentralization of the internet in the new media era, the
mainstream cultural consciousness is differentiated, and the
new message method is fragmented, diversified, and forms an
unstable pluralistic entity. Under the fragmented environment,
People can easy to enjoy the short form on Youtube, Instagram,
and Naver TV. Also Youth Wed Dramas have superficial
meanings and form a post-modern narrative.8

#ABZ|AZ4 #HEHZ #01 2

HoflofjA| 0| A=A Lot2= o [HE2] ME4] - EPO3
BERMY : 2645435/ 20196 H29H HoH2lofH Of=| 0|2 HoH=x| ot
20| Qli= 0ix} AiZMo|at HmotL?

10:20 0] & 142 B2=hM X712 Solmjo| g
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=

TolofiA| 0|2 HA=X| Lot = [HE2] AlZ4] - EP.03

| Picture 2 | {Love Playlist) EP.3 Youtube video information

In the video information of <Love Playlist), an interaction
with the viewer that always ask the viewer to leave the comment
with the part of they could sympathize with. Also, you can see
the famous scenses by time in the video information of each

8 &R, FENAYARLMENEIRE SN, 2014.11.05.
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episode of the youth web drama.

In the video information of every episode of {Love Playlist),
(A-Teen) and {Man and Woman) , Viewers can follow the word
of famous scenes by time to see the scene they are curious
about first. Each episode’s question and main keyword are
always shown on video information. So that viewers can answer
the question or leave comments, Youth web series producers
can read the comment and edit the web drama’s content, and
the producer can realize what content the viewer likes to watch
for changing the story content. Because every episode of the
story' s Youth Web Series’s playtime is short and the Narrative
Closure and Continuing Serial form that producer can create
more content that viewers like to watch and don't need to
consider about the story connectivity issues.

2) The characteristic of Youth Web Series

With the convenience and development of the internet,
people have many ways to appreciate art. The three main
characteristics of the narrative of youth web dramas are fantasy
elements, narration and communication texts, and polychronic
viewing. In addition, those three main characteristics constitute
the form of Narrative Closure and Continuing Serial form.

(@ Fantasy elements

Chatman divided the narrative structure should be include
story elements and discource elements. A Youth Web Series
adapted from animation that Youth Web Series needs to keep
the Anima's dialogue to transmit the story content. Also, During
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the development of new media era, An Youth Web Series
adapted from the animation that, we can find that content of
the story was added, omitted, and changed to match the
preferences of young people and the new media environment.
The primary means of expression in the narrative of youth web
dramas, such as omission, repetition, and reversal of events, are
the same as elements of the original narrative structure of the
web-toon.

French literary theorist Tzvetan Todorov defined fantasy
literature by publishing the famous book <(Introductiona la
literature fantastique). In his {Theory of the Fantastic), fantasy
is the simultaneous existence of two dimensions of truth and
imagination. In addition, the essence of fantasy is the
connection between reality and imagination and fantasy is
defined as a moment of hesitation between belief and disbelief
in the supernatural. It also can be defined as a form of weak
culture. The readers or viewers who watch the Youth web
drama or web-toon that they need to consider whether they
want to accept the world or define it as fiction. In the hesitation
of this situation, the success or failure of fantasy is determined
by the reader or viewer becoming accustomed to the
supernatural logic.9

However, post-modern rationalism did not allow the mythical
imagination that went against rationality and logic. In addition,
the cognitive system now can't be explained fantasy as worse
than reality. However, the researchers in fantasy claim that
fantasy is the result of human intentional, conscious action, and

9 Grinning Gremlin, “A Brief Overview of Txvetan Todorov's Theory of the
Fantastic”, {Owlcation), 2016.08.01.
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it is s strategy for resolving human instinctual desires. Youth
Wen Drama's fantasy element differs from traditional drama and
film's fantasy elements. The characters' fantasy scenes in the
Youth Web Series always break the linear narrative.

On the other hand, the traditional drama and film's fantasy
elements always help viewers to realize the story and do not
break the linear narrative. Still, Youth Web Drama's fantasy
scenes are different. Narrative Closure and Continuing Serial
form of Youth Web Drama causes the story to stop and add the
fantasy scenes to increase interest in the story.

According to Oettingen's (1996) fantasy realization theory,
individuals seem to use fantasy to stimulate reality. According
to the study of fantasy realization theory by Oettingen (1996),
individuals who use fantasy to stimulate reality in daily life and
use fantasy to distance themselves from daily activities can
easily experience the fantasy narrative. Through the
descriptions, viewers can feel engaged and have a clear feeling
being conveyed.10

And, Narrative Closure and Continuing Serial form lead
people can relieving stress in a short leisure time. Fantasy
scenes unrelated to daily activities and include the comedy
elements. And through the fantastic scenes of the Youth Web
Drama’s characters. Fantasy scenes satisfy young people's
fantasies about love relationship.

10 Nuri WULANDARI, Reza A. NASUTION, Yusarifah SULESTARRINI, "The Role
of Narrative Transportation in Web Series as Branded Entertainment, ,
Tournal of Asian Finance, Economics and Business Vol7 Noll, , 2020,

p.439-447
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There are also fantastic scenes in {A-Teen) and (Love
Playlist) according to {Fantasy Literary Theory). There are a lot
of fantastic scenes about dating and worries about 10s and 20s
love relationship.

| Picture 3 | {A-Teen) EP.3 sense

In episode 3 {How to deal with an ex who cheated on me)
of (A-Teeny, the female protagonist looks at the part-timer
occasionally, and the female protagonist thinks the part-timer
is handsome. Then the fantasy sense showed the female
protagonist's fascinated expression, and the female protagonist
imagined part timer giving her a heart gesture. In Youth Web
Drama, the Fantasy sense doesn't help the plot development.
Still, the fantasy sense can satisfy a girl's fantasies about a
handsome man or a perfect love relationship.
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| Picture 4 | {Love Playlist Season 2) EP.11 sense

In Episode 11 of (Love Playlist Season 2, There was one
scene the female protagonist was thinking about her plans for
her first trip with her boyfriend. She is thinking about how the
first love experience will occur. In addition, 20s girls should be
with this sense of the first love experience with their boyfriend.

@ Narration and communication texts

A Youth Wed Drama produced as a short video has an average
running time is around 10 minutes per episode. Comparatively,
the story of one episode of a TV drama corresponds to one
season of a web drama.

The Narrative Closure and Continuing Serial form of Youth
Web Series causes one story to change to fragment images and
connect loosely. Narration and monologue seem most effective
in explaining the story in a short playing time. Nonetheless,
Youth Web Drama can use monologue to run around one
episode content. It is different between Tv Drama and Movie
monologue sense Because TV Dramas only use monologue to
explain what characters think about but always use monologue
for one sense. Also, Youth Web Drama uses narration to
connect the protagonist's fantastic and realistic sense and to
weaken the sudden interruption of the story. At the same time,



107 A Study on the Narrative Closure and Continuing Serial form of Korean Youth Web Series

the average youth web drama running time is around 15
minutes, and each episode has a different story. The main
content needs to be delivered quickly and clearly with a
monologue to convey the story content.

To maintain narrative completeness, Youth Web Drama needs
to express the story content clearly and thoughts with a
monologue to reveal the explanation of the situation and the
character's thinking during the narrative development. The
narration consists of solipsism and soliloquy. In addition, the
character's interior monologue is a literary expression of the
character's mental consciousness. The narration seems to be a
significant meaning and essential element for character creation
in drama and image. Excellent narration expresses the
character's inner thoughts and helps the audience to understand
the story. 11

The book TRecent Theories of Narratives; explains that the
event can't explain the story clearly at times. If the story needs
to explain the character's feelings that it needs monologue and
dialogue, it has limitations in conveying the emotion of the
characters. In the case of Youth Web Drama, there is a time
limit of one episode due to the Narrative Closure and
Continuing Serial form. Therefore, monologue is the fastest and
simplest method to explain the character's inner feelings.
Because dialogue can't express the past sense of nature and the
use of fragmentation narratives can break the causal
relationship.12

11 “Li2flo |, 2204 https://stdict.korean.go.kr/search/searchResult.do (ZA:
2022.03.10.)
12 Wallance Martin, "Recent Theories of Narrative; , Cormell University Press,

1986
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| Picture 5 | {Love Playlist Season 1) EP.3 sense

In the love playlist season 1 — Episode 3, the women ask her
boyfriend, “why do you like me?” The male protagonist explains
why he loves the female protagonist in a monologue. In
addition, The male protagonist likes the female protagonist
eating food and thinks the female protagonist is cute when
taking a picture through the monologue and fragment sense to
explain the situation. This Episode has exceeded 3 million views
on Youtube. Many 20s young people agree with it through the
monologue and fragment sense of why the male likes the
woman.

This Episode conveys a man's inner feelings through the
monologue. They also express a man falling in love with a
woman at which moment. Since the Narrative Closure and
Continuing Serial form, there is no connection between
sequence and sequence.
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| Picture 6 | {(Pop—out Boyl) EP.5 sense

Due to the Narrative Closure and Continuing Serial form of
Youth Web Series, the story must be omitted to match the
playing time of each episode. In the 5th episode of {Pop-out
Boyl!), the situation explains the male protagonist sleeping all
day for three days of exam through only three sentence
monologue.

Traditional dramas want to convey the plot's content, and
Traditional Drama always explains the concept and main
content through one event. But, Youth Web Series has such a
short playing time that difficult to describe one event clearly
and in detail. Therefore, Web Series always uses monologue to
express the character's feelings.

In addition, Youth Web Series uses monologue with music
that is different from Traditional Drama. And, as a characteristic
of Narrative Closure and Continuing Serial form, the narration
and background music weaken the sense of interruption
situation, and the music leads the monologue sense look more
comfortable, and the connection between scene and scene can
be more smooth conversion.

On the other hand, the image of the character in the web
drama is more vivid. In traditional drama, the character's
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feelings, significant events, and past events must take a long
time to express. On the contrary, Youth Web Series can use
monologue to explain the story content directly and lead the
audience to no need to analyze the story content. The audience
can realize the story content instantly with the monologue. It
is possible to quickly develop through compression with the
characteristics of the youth web drama in the Narrative Closure
and Continuing Serial form.

Vilem Flusser divided texts into communicative texts and
expressionistic texts according to the nature of meaning
transmission. While communicative texts can convey meaning
and convey a single, clear message, leading all readers to
understand the same interpretation, but expressionist texts
convey a temporary and varied message. They can be
understood with different interpretations depending on the
reader.13

Youth Web Series explains the daily life of young people, and
Youth Web Series is a mixture of communication and
expressionistic texts. Web Series seem to use a lot of
communicative text and express a story in a short time. In some
cases, the contents of the story are conveyed through text
message and SNS's post which teenagers and 20s like to use.

13 oxl, &E SFY ZH=o| 2 o, , QIEIHEIX 58, , 20204 9,
p.121-139%
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OPLAYLIST OPLAYLIST

| Picture 7 | {Love Playlist Season 4) EP.9 sense

In the 9th episode of (Love Playlist Season 4), the story of
what student doing at tthe exam period through KaokaTalk to
convey the main content. They were not studying during the
exam period and were watching web dramas and web-toons.
This episode was delivered as fun through the main character’s
group message. At the same time, some behaviors university
students do during the exam period. Using communication text
can convey the story more quickly and clearly about how
university students spend their time on exams. Due to the
characteristics of Narrative Closure and Continuing Serial form,
it conveys the test life of university students through message
text and the story quickly.

@ Polychronic viewing

Viewers of web dramas, according to snack culture, when
people finish work and go home by public transportation, they
always watch SNS or short videos habitually. Also, people will
watch Web Drama and view SNS and other sites at the same
time.

Traditional dramas are expressed on a single screen because
they are viewed on TV and in cinema. 14The single screen
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mainly developed one event with one image and frame.
However, while using a smart phone, users can watch web
dramas and do other things by opening another app on the
smart phone.

However, while using a smart phone, users can watch web
dramas and do other things such as browsing Facebook or
Instagram by opening another window on the smart phone.
Instead of Narrative Closure and Continuing Serial form of
Youth Web Drama, you can also watch the news and social
media and the youth web drama at the same time. Due to the
Narrative Closure and Continuing Serial form, the viewers can
understand the story even if they miss a part of a sense. Also,
they can skip a part of sense and watch the middle part or
ending part they want to watch. Because of Narrative Closure
and Continuing Serial form, even if you don't know the story's
beginning, you can still watch the ending part, which weakens
the story's connection.

Also, regarding the way of watch TV, Bryce(1987) defined
"monochronic viewing', which only watches TV after work and
watch TV as monochronic viewing that no strict schedule and
doing other thing with watch video is “polychronic viewing”. 15

At this point, Youth Web Series is polychronic viewing because
we usually watch Youth Web Drama during use public
transportation and snack time. Therefore, Web Drama focuses
on improvisation, fun, and enjoyment. The detail of the story,

1
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reality, and continuity are unimportant in Youth Web Drama.

The viewer can't understand the continuous of web dramas but
can feel relaxed at snack time. Youth Web Drama is different
from TV drama and other Web Dramas. Because Youth Web
Drama's primary viewers are 10s and 20s young people who
enjoy the snack culture and like short videos similar to TikTok
and Instagram videos that Instagram and TikTok's video reflect
their daily life, also, they have a rich material life. Their lives
are diverse, so they don't like focusing on a story for a long
time. They want to do a lot of things at the same time. Then,
they can watch Web Drama, leave a comment, and

communicate with other viewers in real-time.

3. Conclusion

The rapid development of the short form reflects the cultural
consumption demand of the public and is also an important
product of technological development. Youth Web Series can be
observed that the narrative structure and characteristics differ
from traditional dramas due to the Narrative Closure and

Continuing Serial form.

Narrative Closure and Continuing Serial form, networked
narrative, and interactive narrative lead Youth Web Series have
a different narrative structure from TV Drama. According to
Narrative Closure and Continuing Serial form of Web Series, It's
not just about the central event and an event that can be
completed to the diverse story and one episode to explain the

story.
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In addition, due to the nonlinear narrative structure, Youth
Web Series have a significant characteristic of decentration that
develops the narrative structure and emphasizes concurrency
and placement factors. On the other hand, the networked
narratives of youth web dramas are defined as networked
narratives of fragmentation, characteristics such as various
themes and Narrative Closure, and Continuing Serial form in
which three or more main characters talk differently in each
episode. In addition, the narrative characteristics of youth web
drama can be divided into nonlinear narrative structures; the
use of narration and communication text and interactive
narratives have been seen through the fantasy elements of
Youth Web Drama. Due to the Narrative Closure and Continuing
Serial form, Web dramas have various elements of narrative
characteristics and have a different narrative structure than
Youth Web Drama.
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6 Jun-Yan Zhu, Taesung Park, Phillip Isola, and Alexei A. Efros., "Unpaired
image-to-image translation using cycle-consistent adversarial networks.1, ‘IEEE
International Conference on Computer Vision(ICCV'17)s, Los Alamitos, CA,
2017, p.2242-2251.

7 Tero Karras, Samuli Laine, and Timo Aila. 2019. A style-based generator
architecture for generative adversarial networks. IEEE Conference on Computer
Vision and Pattern Recognition (CVPR'19). IEEE, Los Alamitos, CA, 2019, p.4401
-4410.

8 Andrew Brock, Jeff Donahue, and Karen Simonyan, "Large scale GAN training
for high fidelity natural image synthesis), arXiv, 2018.

9 Leon A. Gatys, Alexander S. Ecker, and Matthias Bethge, mage style transfer
using convolutional neural networks, , "IEEE Conference on Computer Vision
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3) Recurrent Neural Network(RNN)11
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and Pattern Recognition; , 2016, p.2414-2423.
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12 Dupond, Samuel, A thorough review on the current advance of neural
network structures; , "Annual Reviews in Controly , 2019. 14, p,200-230.

13 “State-of-the-art in artificial neural network applications: A survey”. (Heliyo
n) (ZAH: 2021.12.01.)

14 Hasim Sak, Andrew W. Senior, Francoise Beaufays, Long Short-Term
Memory recurrent neural network architectures for large scale acoustic
modeling, , TInterspeech, , 2014.

15 JalFaizy Shaikh, "Build a Recurrent Neural Network from Scratch in Python
- An Essential Read for Data Scientists; , "Analytics Vidhya; , 2019.
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4) Creative Adversarial Network(CAN)
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16 Elgammal, A., Liu, B., Elhoseiny, M., & Mazzone, M. TCAN: Creative
Adversarial Networks, Generating "Art" by Learning About Styles and Deviating
from Style Norms, , FArXivy , 2017.

17 Jan Goodfellow, Jean Pouget-Abadie, Mehdi Mirza, Bing Xu, David
Warde-Farley, Sherjil
Ozair, Aaron Courville, and Yoshua Bengio. Generative adversarial nets. In
Advances in

neural information processing systems, pages 2672-2680, 2014.
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20 Deepdream https://www.tensorflow.org/tutorials/generative/deepdream
(ZAtel 2021.12.21.)
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Vi, 2017
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Abstract

Case study of Al art generator
using artificial intelligence

Jiyun Chung
Convergence and Open Share System — Al
Senior Researcher

Recently, artificial intelligence technology is being used
throughout the industry. Currently, Currently, Al art generators are
used in the NFT industry, and works using them have been
exhibited and sold. Al art generators in the art field include Gated
Photos, Google Deep Dream, Sketch-RNN, and Auto Draw. Al art
generators in the music field are Beat Blender, Google Doodle
Bach, AIVA, Duet, and Neural Synth. The characteristics of Al art
generators are as follows. First, Al art generator in the art field are
being used to create new works based on existing work data.
Second, it is possible to quickly and quickly derive creative results
to provide ideas to creators, or to implement various creative
materials. In the future, Al art generators are expected to have a
great influence on content planning and production such as visual
art, music composition, literature, and movie.

Artificial Intelligence, Deep learning, Al Art Generator, GAN, NST,

K
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AL BB High £42 stedory @2 or Fa5HA AAA
o o] gy PHoR HOW et o] =2olME HEAR &
HollM o) Aita] AAL 24 RHES AHEIT. HEA ] T A
Aol AR 82 AA E*L_ off osf viZhE FFFH =g FgolaL
MAF BIAEE t5A o 201 Fe2tal I & QU o] =2olAe

ol THEL BRI U X HEE - AU UEAD B4, HaE
ctoldst 2449 84, 4 249 Q44 4, 44 Joies A4 2
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olojol $AE-E AR, Beht Bep| Bl vkt A-AF
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T, &0 Majol, AYoR WAL, ANYOR NG AK
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L7} olop7| & £oljtth. SHAYE of o]&2 TR Folst= A
TR A g3 ojop7|E #ASH | & Rttt o] olopr|ofl= ©A| Aju|iE
gk oty ofmje} ZRA| = Qlthal AZstr] wiizof|, ojopr]e] FE2E #4
Stal ofu]E sfAstal 1 FIF 7HXE BRI QIEstelA= ol &
&< AAF "ol gt

Pt tehrf, &4, Te) A9 52 s SRl AR 4ol A
T AAF 42 S5t 55 A ZH= ARJolA AAKl B, Al
Q)= 4dF9 AAE IS of Erl=o] dit AR AFufo] 2AZ
AdS StEE A& @A oAl Wi B2 AT 4 AAZ AXI
ol A= o] o) gt PAISHA A St FESto] o2 ZA|7F A
Sk71% gt} WA 7|12 E A2 EH](pre-production) ©A9] 717F
o] Zojx|HA] H]go] F7F5HAL o] I A ThEofRl of2] O] ALt
g oof tigt Bl EA 3 A= of YKk ESE o] T itk <l
gof| tigt A= AU AZHE ZAT EAA= A= AUk

o|fl Wetox AAF HAES] tigt B4 SheFogL A8Hos
F85HA AAAA o, oy T YHOE o]Foj A jrh. WA=
o] ZollA HEAY WA oA HibH WS 8T AA HIAE £
Ao disfiA  ziEFs] AHEIA sty JHAF(information
processing) T 1940W ) Al]HUEIA o]20 & A A S, | df
golv AHS AEY g A2 o E Aiste Hrhdolth. AAL
AFUAClA I1HE FEAD BHCE TASeiEA T 13 2t
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HhS of| A 9! [TEW 24 Wy EX AN Y
Bt T
F8A2 M| (A2 MO
AFEFR} F&X
913 Y (encoding IAEZ M9 C| 2 Y(decoding)

A% et iase Sl +ex
S| =3t A A} (2% b HAIE MA [+8 33 o[ B A AL
(LS CER -

| O 1 | FEXNZ| 2Eoz UHISB MAL HRLAHO0KN 2™

AR ARE 24T HAFORN HAAS ALsha, S8R

At ElRES] Uehd ARE S4ek BYORA HAAES olsfatet.

223 o] I APFH Aol ohlet, B S84 L of
Aoha 2N, S8 EAS YL AT H

o] o]fojRt}. &, AA] ARt 482 XA EIAEO] 5] wifE oF
WFA JEAY dpolal, MA HIAEE PFO| FEEA TFE0E
T2} 0] Utk o] 22 o] AAF E|IAES tigh M4k WS &8
gk B4 YFT

L= AA HAES HAM o g BAT o] A ofF
A A FoHE 4= Sl 7HE 2 ol f= A4 =
AAr D A ThsAdol 7Rkt £32819] 3 fiiEd Ao|t oY EEd=
AA AEE AgFste (AEF 719 E3kE2E= 419 o]sjitA A
Stot, E3F kg HEH(transcoding)S B S
gz 7]golu; A&, WS 5o HA &8 & UES Ty FH= AY
o] ME HolA o & HoA= AL, EfAR|To] 5
== 71&/vdo] 49 Wl 1181l o]9F wER AvkAQl

WSt ek ek AEAY ARt FAS 02
o A

9
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tfjgtof] Bt LA (Literary Lab)& BHEo] £35H2}
ot ARE Ao Z BAsto] Bk ot XA
gl AAnstat AS|Hstol 9] A A v
Sto], 44=9] A H(canon)ol 77 WHiEt AE=
o] Wyt Adste] Akl et FRE 24
FAcE3 of7]A o yoprt AFdEL AMARE B (complex
system)9] g F@oletal Fotttd JIE AR Al FZE Wi olEhe &
AEo] A&t A 7]-5-H-Zolghs EF ALY o et A=
B8 9ola Wsket HAHQ ooy 7t A /AT EE BEF Y
(dynamic) ZHJ 2.2 AALS Eolof stth= Zloltt. o3 WA I
B4A et} AAF A 7 BA9] E84s 9Ast
o] ZoA Ache ATES HAR oSt HHS T-HotH, kgt
ArA WS E85to] AARE Bt AA R BAstut o+l |
ARYP oz BatA AP S A7) AA "Wrto] IF H50
2 Q18] o] ZolA A FAF E EA 5 AAHQ] A=E A=
ol# gt} o] fRo] FAS TEAT o] oL IR} A SHHA
AT-E v o R LA B E 1 9ulo] - IHA A9 5F
< Agstazt ok A 4 71 HE EE EYI B4, gAE
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(2013): 9-26.

2 https://litlab.stanford.edu/

5 oT majE|, TOeiE, LR, X|x, , 258Ul 2020, 41.

4 S "RUIFEIA AlCHe| AM HEYTC} CISKIs HIERTL| HERH." At &5t
22.4 (2011): 161-196.



146 Lt=F

2. MAF 24 HHED 0| HEet AEIS

L CERCRERE

e HEYA &4 2&EF AAE st ARz 7Hdsto] 7
£ E=(node/vertex)& skal A E 7+ HAE FA(link/edge)E Sh=
A8 YIEQ]A(social network)E T &, 1 LﬂEOJiQ] AHA AR
@& 5, 271, 2=, SHE, 28 As SHE 2E2 AAL
EA4 AEste] =05t Aotk &4 YEYA —E—’—‘i«] g/gstet o

Al AAE ZA0f Qlof AHEE HEYA BAE &ds] Al=HI Qlrk A

27)0)= A2Holu 32 £ Bl AER o]20]X AA} ZEo]| gt BAo]
LAY, oju]A] Q14 7|&o] WER Pslsit TV =etufso] tigt 7iele
YEYI BHE go] o]FolA L grk Eak, A ZEof st Heg

-
I~>4

AR otz AA A& AAS AHE YEHILE AALH
o8 YA 1 #3le] fde FeHEor 251 BASHs W o

HEE HEYT B4 #3t o A7 YA, o2 55
F 7 %@2 Zitﬁ}. A tﬂvﬂh A YE T A %}EL_E._ g

t

lo & rr

= Y18 Hofiteh, ofie Z1EAL HHoIAT A SAE Hols
Hoz EeA) g, e 7t Hrh s A B

>,

i
rSL oF MN o i o

)

5 Park, Seung-Bo, Kyeong-Jin Oh, and Geun-Sik Jo. "Social network analysis in
a movie using character-net." Multimedia Tools and Applications 59.2 (2012):
601-627.

6 Tan, Melody Shi Ai, Ephrance Abu Ujum, and Kuru Ratnavelu. "Social network
analysis of character interaction in the Stargate and Star Trek television series."
International Journal of Modern Physics C 28.02 (2017): 1750017.

7 Xanthos, Aris, et al. "Visualising the dynamics of character networks." Digital
Humanities. 2016.
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3 go] Qi al40] FE3| o]RoiN I 9| Eatche Aot A
YEQae 27, 9hE, B4R, 2ejAE

% QA 0|2 AALY] wWetoll} ojule} BaAdtel AT AL A
ohE FAlEL o 4 ot ol Qe S FsE Aol e A%
S

49l Rskd 13 A YEYDS P ARG AZofof st

g, old sHARE AT olHs Rxg YHolc,

YA olefat £A194] slol, AloJATolo] 8% (AH- e Y]
=915 Ba 2AugITES WA Qo] PHM2I LRAE" Aol
E9o)X HTML 29| A% Yelihe F, o2 e, 44, o8y

qiepEz F-2ste] A2 (pre-processing)stil o] HloJElE 7|Htoz
T 7 o2 AZY HEYIE FE5IAH. ot dig HEQA
(dialogue network)®, 97|14 ==+ S}RKspeaker)?} A AHlistener)
7 531, 7 Q= 7ol tigt @7t Fa27 F4E T 300 HE
o] Jom, 3} ¥xof wet 7HEXE Fofsigitt. thE st 94 Y
E QT (opinion network)Z, 7|4 ==+ 2JA9] FA(subject)e} of
‘3(object)o] Eal, FA7} th/dol Al ofd oJdS HEHA =W 9
37t YA€ U3t YEYA Y} vV R F300= ol Jla vl
Lo et 7HEAE Fofsiitt. 19 2+ A ti3 HEYA=E, A3
HEQFA dRtdo g U= H & (power law)d 22 A4 U]

EQ39] EX(Maximum Geodesic Distance: 4)& 21 4= At

8 Kwon, Ho-Chang, and Kwang-Hyun Shim. "An Improved Method of Character
Network Analysis for Literary Criticism: A Case Study of." International Journal
of Contents 13.3 (2017): 43-48.

9 http://www.gutenberg.org/ebooks/1524
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Followers

Reynaldo

Voltemand

| T2 2 | (EEHe| M| chat WERIZ

Girvan-Newman ¥€11g]£100=2 iﬂi/\“ﬂ 2 L o, AA A5}
LﬂE H3+= 3709 I|oE YrojFa, 97|14 ()9 JrE F&
UAT & A9 94 7P & 189 F 4 L Ee Ay S5
—?— A=, ol FAE9 HdEFo] o] F AYE Y2 L2 o]F
oS HojEr F HAE o=, EE}L]—?—Q, Ledejols FAHoRE
st= &I, olE2 AR 1 AEESEA FEo a3 A|H
255 o|Et} (F3) o= EALY] ARl'olgk= Ap| vt d A9 =
%=(a play within a play)°] &&jsl=t], o7|of] 5= AEH(T
o, A=ulH)o] Al A 159 4 =TT o]d Aiks ofF AH
EX23 AAY ZR7F B6HA 99 ol 29 FERES B4tk
b YEF 24 #o] fasHA A2 o S HolErt ZF 50
AZE FHH JAESS HY, ZEo U 34 4= 7Hssitt Z+

=

10 Girvan, Michelle, and Mark EJ Newman. "Community structure in social and
biological networks." Proceedings of the national academy of sciences 99.12
(2002): 7821-7826.
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o
o

AE ketols 1280l S4dhs B7tol H4(attributes) 22 ZEFH| 3
=8, G5O 3¢ 34 <t et lﬂ—rﬂ R, IEHA ]t
oz FEEUT. ol 33 A9 A2 AF9 T FAU =
I 4foll it shte] 2R= ST 4 Sl

A3t HEAFNA ‘in-degree’'= FARA A5 54 A5} A4
gt sHARE o) HIEAIONA ‘in-degree’ s WHE A=E AtoloA
‘duit go] AFE=7F e BEE o]t 2jo] o] oA HENA
o] SAEHT A= U3t Y EHALE Aol7t . oA HEHA
AA F WA IFEFHCIE =, E2YSL, 2EEoks SHE ste 1
) U3t YEQZS FLRAT, 7HE 2 259 54 == W3
GO FHoIUL, Al {A 179 S4 rEv ST FLL} AERE
Act. ol Aite AHAR] Psog St gt Y EY o] His)
A e 7ol thiet Aoy S B sk o HEYALT A&
7te] Bk WERl #AIE & ZAREE HojEth oY WgolA JH2E
AE ke B9 FH oI FY 82 24 AT Y dsE
Fa7] o] 2 AANA SRy PR = go] S35 k=t st
12t o8 HEHZANAM F2] 732 ‘in-degree'& - A YEH =
I,

N

g, ol THE QlESo] Bol9] £g2 Yol PEl Ayl A o] olof
7B e LT o) HE AAle] S2i 280 297 @ 44
3} AP AL SE 9 Aol

Z2A7E g E HEYD 24 e A83d & 0E AE2 e
Adatel SY¥A(Marvel Cinematic Universe, MCU) ©|t}.11 ofg
AFARe} WEo] MCU9 e HEHIE w1l BA4% 8 glon,
A3 24 e 4= Sl 3DE FAE JAEHEHE AuASE Qith A=
Githubol 371% dlo]elAllzg o]-gsto] MCU i8] Y EYA v

11 Mg "EHAD|CI0] AE2|HRO| Uty JHEDE 24 ditof| 25t AR 25t 8
42 (2020): 349-367.
12 Ct2 235 &R http://syntagmatic. github.io/exposedata/marvel/

il
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F43(centrality)s BASESITE F4/GS HEHTNA =29 A
A= Ueidi= AR 5 siuld], igE vEYAA= 7igd 7F 34
NEEY] LU 5)= ettt U 232 € 5 Utk HEYT &40
A dRtd o g Al 7Y S48 o 222 Y EY A 44
I o] tEr g B9} go] AZE o] glo] AAAH A4 (degree
centrality)’} &2 5B (hub), A2 & F HS AZsk= w7 A5
(betweenness centrality)7} =2 "W7HZF (linker), HA| YIEQF ] F4
of AAIote] thE to] A2 HEE TET 4 U= H A4(closeness
centrality)7} 32 “FAAF (center)7t A0t} B4 A1t MCU 7HElH
HIERFoA S|B= ofo]Ad, mi7jxt= Anfo|Ed, S4A= E o
2712 UERgttt o] Z3ke] oJulE QokstH, MCUA 71 vIdsH 5
et 7= ool o] X9l 67HE WrolAl= A2 tE AEE 152
7ok S Axfo|rio] skl glow, AA| i Ee} MY 2 B=
2 dZ44 & Sle =2 Y o7 yEhdth

ooy o

2) GAE ol gt g4 B4

HAE wlolY(text mining) HAHE Aol A7 7]&(Natural
E

el
AE FEoto] 9u] A= FEE Zohfl= 7|Ho|th 9AE nlo]do g
MAF HIAES B4 S W2 vl oot o] ¥l 24, g0
(term) £4], F0]-%0o]-EZ o] YEYT EA(triple net analysis), EY
2 (topic modelling), 7 E4(sentiment analysis) & BAE B}
ool nE 7&d YHES A& & A A o A7t it g
AE mpo]d2 BIAE O] FARA A ofl= o] AT, ofu|E4 -3k
£4 £40= oFfol gk E3 B2 A7t "9lAE npolid o] A
24 23S A9 ofuit Hste] o] A siAsHA Xitthe oA
7F QIAIRE, 11 7Rs S Fa s
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AL EIAE 240 9lo] 14 Bo] BEElE HAE vlold e 7
Bjolt), gHy BAL Ak BAA HEA o BEH oJzdolut
B 5 FRA ARE Bk WEo R, A wAe Habt
FA% AR} o] BAo] Ak wholet 3 4 9k WA WA 4

WY (@D B AT o7 YEYT 74 BAL Alstoict

R
1o flo
3
R
=
]

A8 A= o8 7ol Sl=dl A ZdAd
WordNet!3S 7|Ht0 & dl= SentiWordNet!142] WS E-853Tt
hAtef Z3He oS LEE4(parsing)ole] SentiWordNetol] Z3He

oo} Hlwstal, o]F HAPERE Hilste] /R LE WrolRl o =4
(polarity)@t ZHEZE=S Folobiet. 12l o] gk =4 Axs 10t
29] Y5 HActant) ZHT} HSAA HYrh o] HHoA FA = ofd tf
_é- ZLF-Q}J_ ]‘,‘{ ?-k] o]—t __,X_El_‘ﬂ}(]—g‘[- X4q1}7} 214X4 _'i'__g_ HZ—]?@
FE HAHA FAY S e ool 1T 2342 ThEeldt. (i
YollA =I5 WS FA & o, fHSle AR Agske /HEH
] Z{j 01—'1—‘]-1— O] E Q]X]-E 7]—1‘] SF & 9\)\]‘4—
ot M= B E A VA AXE viAstd 19 33 £t

N

WL of o>“

O, iu
N
1
sl
ol
pECAEY
rulo
L

positive negative
Helper I Subject Opp

*7.625 e

xa26° B625
Claudius

| T2 3 | ol chgh =X ZE ARE Sz of ZHX-HUX} 2

i

13 http://wordnet.princeton.edu/

14 Bsuli, Andrea, and Fabrizio Sebastiani. "Sentiwordnet: A publicly available
lexical resource for opinion mining." Proceedings of the Fifth International
Conference on Language Resources and Evaluation (LREC 06). 2006.
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oA Mg FUIRe e W A AhA BAe] ik Aol
"I S ADIRE A\, ofE (oA AT gE B s

dejel 248 04 242 5 AT 2 990

AR ABO) AT ozt o] o] G wslE AsEL
Sej4 BAolE 4 242 B8E 4 ok (@Y oA YEYAES
dedz Tl Wlo] TE QB g AAzle) Wss BAsg
I, E 12 1 232 e gl

Act to Claudius to Ophelia to Hamlet
| -1.375 2.75 —0.875
Il n/a -1 —7.375
If —5.25 —4.25 -8.875
v —2.625 3.625 n/a

Vv —-5.375 n/a 0.125

o714 7t gte] Mahe T Qo] et o oju|E 2 =t B
o] Zeperjese] haA ZHe wARe] Weks 10 B9 B

(motivation)t A= o] Qlt}. Mutdog A7t 7Fste| 1 Q=] &
A0 M E FAlch= HE [T AA| E4E St HE VoA
o] A(FEA AH7t 7P Ath= AL & 4 Ao 222 ™o}
oto] FAOA = g S WSk Bofl, AR ™ot tigt of
=o] A2 2 2 ot} T3 Wl AAEO| EH I 7H4 Wsle slolsh
$ St A9 S-fRastel tigh FEo] Ayt HE VoA &

15 Thompson, Ann, and Neil Taylor, eds. Hamlet: a critical reader. Bloomsbury
Publishing, 2016.



153 A= THoNA ] AxF FAE BAof] #3h A - ] 7HA] Ak HES F408

3% o] FAHO R HiA HE & & Ut o|AH HYE] WSk At
A Aol w2 e Q] WA W3}, & /g H ofA(character arc)E

Lr_L

o @4 B4 Ee A3 2 Blame] et g Wste] Axe BA
S19irh16 T1el3 o] wAlE Jlyos SeAkgstel 6719 $9L
FESI, 7 390 AFSHe Fa AESS WASAT 19 4= 1

havg 005

=0.15
§ % of Book

10 30 50 70 90 10
Stori Top §
of Oz (119, 186)

ooks/v3/1539/ v donometer .org/books/v3/419/
- (33689, 88) 2 Children of the Frost (10736, 82)
00ks/v3/33689/ n hedonometer .org/books/v3/10736/
Part 1 (1091, 474)
g/books/v3/1094/

0 30 50 70 90 50 70 90

row (17763, 93)
pooks/v3/11763/

.org/books/v3/35247/

8)
http://hedonometer .org/books/v3/26624/

% of Book
30 50 70 90

10
Top Stories

30 50 70 90

30 50 70 90 10
Top Stories:

1: This Worl
/he

~org/books/v3/34215/
of the... (12384, 194)
ooks/v3/12384/

of Souls (36281, 63)

dononeter .orq/books/v3/36281/

Twins : Or, Meny Day... (17412, 69)
.org/books/v3/17412/

188)
9/books/v3/17144/ n
12) 4: The Bobb

4: Tom Sawyer, Detee
http://hedono

5: The Island of T
http://hedonometer .

59, 1083)

1 L 128)
a/books/v3/159/ +//hedononeter .org/books/v3/2721/

| % 4| AR2(e] X 7IX| 712 2 Ha) TRt thE XES

16 Reagan, Andrew J., et al. "The emotional arcs of stories are dominated by six
basic shapes." EPJ Data Science 5.1 (2016): 1-12.
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Z27](hedonometer) %t
23 goh @ A5 0 ARV BAE,

o
— 1=
@ 3% B AAR, @ 22 T 4% 0 2F00 6 AL, @ A5
& T oAl A% A}, © 2

<2 71E FA 84 (building block)

4H e 2 oloplE 4AT

i
Md
1o

2

N

afn

( rlO
o

f

>

)

1o

£
)

TZ259 AAEA = AARE 2B (WS S92 93KEE S=E
TESH, W8 S99 71 G E AL R Rttt 17 AT AR E
= Y1l HEto BN AARE ARt o714 F8%E 2 APdEC]
T 7 o2 AR o) wt vjgE = Aoltt. shb= AVt ARt
AEE AA A Aj7|F oz 52 AEF AlZHstory-time)C &2 7
gH= o] A &2 g AHS AT e siue '3 AR
(discourse-time) 2 & Z7to] oJsfiA] LG (ERT)E Aot o=
HSH O R FAA A== AL AEFAT AR, SR o] Al
&5 ot AR AR o] T AIZE AlojollA WS Thret B
@A A& HE)S] LA} ofitdo] AALY] a3 X7t Hrt.18

AS] HAAR] £ 7L A, ofdA, Bl derbold, o=

A mEeE s AR ol ¥ 4 Ak A4 49 7Y

17 Herman, David, Manfred Jahn, and Marie-Laure Ryan. Routledge encyclopedia
of narrative theory. Routledge, 2010.

18 Genette, Gérard. Narrative discourse: An essay in method. Vol. 3. Cornell
University Press, 1983.



4

i

o

155 ABEA FHAX| At EAE Ao #3F A7 - ] 747 ZAbA g

HH

(event-indexing model)& $8A71 AHA HAIA 52 EAFoR
e oA A -3 AW B (protagonist), AXHd(temporality), &
ZH3(spatiality), 213/3(causality), YEA(intentionality)- & JEE
FE510 AR dAdsts BPoE S8R AA olsiE ATt 19 &
B2 AAIA A ElE AFIES A EoHHA ol oA AkoA] ARl
sfsto] 47 He(situation model)20& ZAlsk=t, 2t A9 A&HA
Aol ot AAF ol Ed &8 ATto] GEbA|A "ot

A= ol2Rt AAF 29 EA I AP QI RElS HIRFO E AALY
S T F e 2dE AASINY, d3F (a2" AR
Incendiesy (EY WX E, 2010 AAT HdE EAstqtt.21 o] Jg}
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Abstract

A study on narrative text analysis from
the perspective of information processing
- focusing on four computational methodologies

Hochang Kwon
School of Film, TV & Multimedia, Korea National University of Arts
Lecturer

Analysis of narrative texts has been regarded as academically and
practically important, and has been made from various perspectives
and methods. In this paper, the computational narrative analysis
methodology from the perspective of information processing was
examined. From the point of view of information processing, the
creation and acceptance of narrative is a bidirectional coding
process mediated by narrative text, and narrative text can be said
to be a multi-layered structured code. In this paper, four
methodologies that share this point of view - character network
analysis, text mining and sentiment analysis, continuity analysis of
event composition, and knowledge analysis of narrative agents -
were examined together with cases. Through this, the mechanism
and possibility of computational methodology in narrative analysis
were confirmed. In conclusion, the significance and side effects of
computational narrative analysis were examined, and the necessity
of designing a human-computer collaboration model based on the
consilience of the humanities and science/technology was
discussed. Based on this model, it was argued that aesthetically
creative, ethically good, politically progressive, and cognitively
sophisticated narratives could be made more effectively.

Narrative analysis, Digital humanities, Character network,

Ke! rds ) . . L
ywo Sentiment analysis, Narrative agent, Narrative intelligence
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